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IAM Regional Workshops
Mary Reed, IAM Board Member

o,
As you probably already know, IAM hosted three P
regional workshops in April and May presenting Idah "-_J'
museums with myriad information on collections cart¢ '
for museums.

This newsletter contains several articles outlining th'
information presented at the workshops. -

Everyone who attended came away with new insight
knowledge, and a generous packet of handouts and/ .
ples. Idaho is indeed fortunate to have two conserva
experts like Diana Dicus and Frédhlters, and IAM o —
was fortunate to have them at our workshops. Also, we  |AM Board Member

are very grateful to the Idaho Heritaprist for their Alyse Cadez with
generous sponsorship which made it possible for us t0  presenter Diana Dicus
provide this outreach to our three regions. at the Moscow Workshop

Other thanks are due to the three host institutions, the Payette Hist
Society, Museum of Idaho, and Latah County Historical Society. Thi
staffs and volunteers provided space, food, hospitality, and tours of
facilities. Many thanks to all three for their hard work, and | hope th¢
had as much fun as the attendees did in getting together as a muse
community!

A HERITAGE
A great bene"t of the workshops was the chance to network withott TRUST

museum people and to meet Diana and Fred. These sessions gave every-
one a chance to ask questions and get advice on their particular problems and concerns
All in all, we feel this format succeeded in providing professional outreach to people
throughout our state. Below are reports from two museums that testify to this success.

ADA Information and Insights
By Fred Walters, ldaho Heritage Trust

The Americansvith Disabilities Act (ADA) The key word for existing buildings is the
law is a civil law. Public and private entities wording “altered”. If an existing museum
can choose whether or not to comply with  undergoes alterations, then they must com-
the law for accessibility. What the law allows ply. Here is the defiition of alteration:

is that if a private citizen feels the services

provided by such entities does not allow for An alteration is a change to a building or
accessibility, then the citizen has the option facility that affects or could affect the usabil-
to sue in court. The law does not force pri- ity of the building or facility or part thereof.

vate or public businesses to comply. Alterations include, but are not limited
to, remodeling, renovation, rehabilitation,
What the law says is: reconstruction, historic restoration, resurfac-
ing of circulation paths or vehicular ways,
All areas of newly designed or newly changes or rearrangement of the structural
constructed buildings and facilities parts or elements, and changes or rearrange
and altered portions of existing build- ment in the plan con"guration of walls and
ings and facilities shall comply with full-height partitions. Normal maintenance,

section 4, unless otherwise provided in  reroo"ng, painting or wallpapering, or
this section or as modiled in a special changes to mechanical and electrical system

application section. continued on page 4
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Notes from Scholarship R ecipients

By Fran Golding, Director, Hagerman Histol
Museum, Hagerman

Jill Spencer, Director, Teton
IFfdod Museum, Rexburg

| have only been in the Museum Industry for
about 1 year. However | have always loved to

| learned a great deal about the maintenance of museum buildings and
lections at the IAM workshop in Payette. One valuable topic covered w
museum safety. Our museum didn’t have an emergency plan or instruc
tions for docents on what to do in case of an emergency, but now we h

trained them in emergency procedures. Diana Dicus explained the thin S
that make an archival area useful. She recommended a work table covér:
with a mattress pad and a cotton sheet. Also helpful would be a dissect|n

microscope, a textile tread counter and a jevigleop. Abox cutter, scis-

sors not for use in cutting textiles, and a paper cutter were also helpful in

the preparation area. Other useful things were graphite peffefiguare

or straight edge, aluminum foil, ethyl comb string, visquine or mylar for
coverings, pH pens and sticky traps. Old cotton sheets or muslin are gr
for covering textiles too. Sterlite tubs are good for storage but don't use

Rubbermaid tubs as they might out-gas toxins. Some of the things Diana

said not to have in a museum were, ball point pens, scotch tape and ru
bands. Thesare not archival friendly and if available they might get use
on something they would destroy.

| found this workshop to be a great help for me as | am new to museunis
having been a teacher for 37 years. | have taken this information back to

our museum and we have implemented much of what | have learned th
can be done cheaply. As with many museums ours is on a tight budget.
will be working with our board of directors to implement more of these
ideas in the future.

Thank you for providing me with such a useful and informative workshop

Nida Gyorfy, Director, Collectors’ Corner
Museum, Idaho Falls

Many members of IAM gathered for breakfast and then settled dow
for introductions and a very organized and well-prepared talk by Dig
Dicus. She taught correct methods and materials to use in protectin
ferent artifacts. She is very professional and helped each attendee

various size and circumstances of our respective challenges. Then Fre
Walters talked about the Building and Structural codes. Our host, the
Museum of Idaho, gave us a quick top to bottom tour of their faciliti¢s.
was helpful to see and learn of the many dif"cult challenges.

A
na
0 d
it

It is important to us to be part of IAM because it focuses on preserv
pieces of the past and conveying to the public the knowledge of eve
early toys and collectibles.

ng

The closing segment offered each attendee opportunity to share a
sonal success and also ask for helpful ideas to solve a current chall
The sharing and learning made this day very special to us.
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n {hgons asked and comments made. Of course

@it them and have longed to be a part of it. |
Jove the variety of Museums that are available
and this came home to me more than ever wh
V€ttended the Seminar in Idaho Falls on May
as not aware there were so many Museum
Fli%ur area and now have a desire to visit then

14

3.

Mr. Fred Walters gave a very impressive
presentation on the Architectural aspect of the
| museum. | was extremely interested in this
PBbcause our Museum is in the basement of oy
Historical 100 year oldakernacle. It is a grand
old building and is now owned and operated
)%?/rthe City of Rexburglhe Tabernacle itself

is used for all sorts of community events, such
as concerts, recitals, plays, productions of any
sort, graduations, and even political rallies. |
have a great many fond memories of time spe
in this building and of course | want it as well

Atared for as possible.

| was impressed with how very knowledge-
able Diana Dicus was regarding the care of ol
artifacts. | was not aware there was so much
tare needed and will try to do a better job. He
helpful items and hints will help me | am sure.
She was very generous in giving us samples g
so many things. My only problem is remembe
ing what everything was for.

| greatly appreciate the opportunity to attend
this workshop. | am a big proponent of continy
ifng education seminars in whatever industry
lyou are in. Not only do you bene"t from those

you and are so much more knowledgeable, bu
ltyou get the opportunity to rub shoulders with
many others who might be having the same
dif"culties you are having. This was the case i
this workshop. | really appreciated the ques-

we cannot leave out the kind hosting and tour
of the Museum of Idaho. My only wish would
have been to stay a little longer and ask and

D@ear even more questions. Thanks to the IAM
group for giving us this opportunity.

dn the industry that have been there longer thagn
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Preserving Museum Structur e
By Fred Walter, Idaho Heritage Trust

1. Floor loading. Many times museums put heavy loads into 50 people and one exit on an uppe
rooms — especially in historic houses — that were not built for #oor if occupancy is over 9. Narro
this purpose. This is especially true on second stories where aisles can be a safety issue if peop
bedrooms were originally located and where collections are need to get out quickly. Thirty-six
often stored. Be aware of the extremely heavy weight of safesnches is the minimum number.
and artifacts like cannons that you put in your building.

5. ADA compliance. The intent of
2. Fire and Security. Consider inviting in locae'and police-  the law was to improve accessibilit
men to teach them about your structure: what is important andnd it relates to newer and altered
what is most critical in times of enggmcies. Thiss a cheap parts of an older building. Also, if
way to gain protection and the interaction is very bene"cial your building is 3,000 feet or less,
to everyone. Provide staff training with "re extinguishers is  you don’t need an elevator as long
important. Every staff person and volunteer should know howas you have exhibit space on the "rst
to activate and use an extinguisher. #oor for your visitors. In general do as much as you can to ac

commodate public and strive for more accessibility. More and
3. Temperature and humidity. Humidity is ten times more ore of the public are becoming disabled and will need accom-
damaging than temperature, but it is expensive and compli- modations. Agood way to think about the needs of disabled is
cated. Acceptableinge is 35 to 65%our building is a buffer  to rent a wheelchair to test your accessibility and it will also b

Fred Walter
Presenting at the
Moscow Workshop

against #uctuations in temperature and humidityajor a learning process to see your museum at another level.

problem is sunlight. In general, think of conservation as more

than a building issue. 6. Security. Invite the local police to visit your site. Remembel
that 90% of thefts occur when the museum is opemhelp

4. Thinkof your responsibility of operating a public place. prevent theft always have someone positioned where they ca

You are inviting the public to come in and you need to think ofsee exhibits, preferably one at the desk and another person il
their safetyYou should have at least two for occupancy over the exhibit room. Put small artifacts in cases.

Wate r Damage and Museums
By Michael Vogt, Curator of Collections & Exhibitions, Basque Museum & (
Center, Boise

Water can be one of the most destructive forces of nature.  building’s foundation the way they should be. This eased my
It can enter a building from a leaky roof, a faulty sprinkler worry about the water near the foundation.
system, or even a pipe. Small amounts of water, over time
can turn into a nightmare for any building, but especially for After a previous experience where | learned how only a tiny
a museum. One of the key points of Frialter’s lecture at amount of water can cause a lot of damage, | am now more
the IAM ConservatioWorkshop in Payette was a simple vigilant. On that occasion the textile storage room had a smal
one — make sure you know where your water is going. It mayleak which | did not catch until it was too late. The water had
sound easy enough, but it can be easily overlodkiatkr can dripped onto a rolled textile that had been wrapped in muslin,
cause expensive damage in a number of ways. It can weakerpenetrating several layers. It left several brownish rings in the
foundations, saturate walls causing mold blooms, and rot fabric where it had been rolled. This could have easily been
wooden structures. It can also cause signi“cant and sometim@soided by using a water resistant covering, but much like ev
irreversible damage to artifacts. eryone else | never thought something like that would happer
to me. After being worked on by a conservator for many hour:
Upon arriving back to work on Monday after the workshop, | the textile eventually showed only small signhs of damage. In
climbed onto an adjacent roof to get a clear view of our guttercollections care, as with most parts of life, it is better to pre-
system and see where exactly all of our water was going. Thevent a problem as opposed to treating it after the damage ha:
gutters all seemed to be in good shape, draining away from ttédready been done. continued on page 4
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Wate r cont.

Having already experienced my own horror story with
water damage, | would encourage those fortunate
enough to have dodged this bullet from Mother Nature
to take a close look at your own facility. Inspect the
gutters and make sure they are all fully connected,

in proper working order and are draining as far away
from the structure as possible. Monitor storage areas
on a regular basis checking for leaks, especially after
severe storms. Our knowledge of museum collections
care is constantly evolving and changing, so | try to
stay up to date by attending seminars and workshops
regularly with IAM or other similar organizations. |
had an excellent experience attending this workshop
and plan on attending more in the future.

Editor’s note: FredValters also advised that drain-
age should direct the water 6 to 7 feet away from the
building and extend the storm pipe 5 feet out. This
means that plantings which are watered should also
be kept that distance from the foundation. Not only
water but the fertilizers will damage the foundation
as the salts deteriorate the concrete. Sprinklers should
be at least 5 feet away from the foundation. Inside the
museum keep plumbing to a minimum in the collec-

tions area, such as basement storage. Don’t have pipgs

running above the shelves that hold your collections.
Fred stresses that water is the key element in the
deterioration of buildings and is more destruction than
the cycles of freezing and thawing. It is important to
inspect your building, especially the roof, every spring
and fall.

ADA cont.

are not alterations unless they affect the usability of the buildin
facility. Now, to confuse the issue even more, the above de"niti
is from the ADA law. In the building code (International Existing
Building code), the de"nition of alteration is different. For exam
it says that reroo"ng IS an alteration, and thus the ADA provisid
kick in.

As for historic buildings, there are speci'c requirements. But th
provisions apply only when the building is altered. Exceptions
ply if compliance with accessible routes, ramps, entrances, or
would threaten or destroy the historic signi“cance of the buildin

It is not the case that all public buildings must be ADA accessik
but if there are alterations planned or undertaken, then ADA pr
sions must be included in the plan. Museums are advised to w
with the State Historical Preservation Of"'ce (SHPO) to devise
a plan that meets ADA but works with the historic preservation
guidelines of ADA.

In general, what the ADA law is trying to do is as new buildings

built, or existing ones modi“ed, they should be made accessiblg.
The law is not retroactive. Existing museums do not necessarily

need to comply if they are not undergoing alterations. What | d
to emphasize is that EVEN if you don’t have to comply, it is pru
dent where feasible to try and comply to the best of your ability

Hopefully this will help clarify the issue, though it may make it
more confusing. It is a very murky area for historic buildings an
eventually it all comes down to interpretation of de"nitions by s
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people as building of"cials and designers.

News You Can Use

AASLH Awards continued from back page.

Mrs. Lowell has donated all proceeds from the book to the OtdBeise Histortal Society, of which shis still an actve menber.

Upon the commemoration of its"®2@nniversary, the Idaho Heritageust won for outstanding worlo tpreserve the historic fabric of
Idaho. IHT provided technical assistance and grant money ty 3@érbrganizations iall of Idaho’s 44 countieé\s Idaho’s only
statewide foundation for preservation, it funded work on artifact calfes;tsites, and over 500 historic buildings analcsures.More
than two-thirds of IHT grants were awarded to communities vaiulations 06,000 or less.

The quality of work in Idaho is obviously of the highest standasdisdicated irthe number of awards won. Idaho is toidte to
have two outstanding state award co-chairs who are very wilimgtk with oganizations trepare awardominations.

For more information about AASLH awards program, contacheirs Shelby Daand Suzi Pagilly at the State Hisric Preser
vation Of"ce at (208) 334-3847 or Shelby.day@ishs.idaho.gov or suzi.pengilly@iio.govyou may also contadhe Paci't
Northwest regional chair, Keith Petersen, (208) 882-1540 or keaispa@ishs.idaho.gov

The awards will be presented at the awards banquet, part of tred AASLH conference, itndianapolism August.The next dead-

line for award nominations will be in the spring of 2010.
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Preservation Contacts Community Grants Awarded

IAM often gets requests for information about who canin April the Idaho State Historical Recorddvisory Baard (SHRAB)
help with certain preservation issues facing their museawarded four community grants totaling more than@&I®to local
ums. For your convenience, IAM has compiled a list ofldaho organizations. Funding is provided by the NationabHésPubli-
these contacts: cations and Records Commission (NHPRC).

SHRARB is an advocate for the preservation and increased public ac:
cess to records that chronicle the people and institutions of Idaho, b
speijblic and private. Board members are volunteers appointed by the
governor under the authority of federal statutes governing the Natior
tArchives and Records Administratichpplicants providea 50% match
either through cash, work hours, or in-kind donations.

Idaho State Historical Society

ISHS offers technical assistance and historical experti
to county and local historical societies and other enti-
ties concerned with history and historic preservation.

Programs reach more than 250,000 people throughou
the stateWithin ISHS is the State Historic Preservation

Of"ce (SHPO) which manages the National Register of _ )
Historic Places program in Idaho as well as distributes ' "€ Basque Museum and Cultural Center will receive $500hie

10% of federal funds it receives from the National ParkPreservation and digitization of the Juanita Uberuagiartdechea Col-
Service to the Certi"ed Local Governments. Contact €ction of photographs, newspaper clippings, and mapi@ from the
Tricia Canaday, Architectural Historian, at (208) 334- Period of 191 to 1997.

3861, ext. 102; Suzi Pengilly, Compliance Coordinator
at (208) 334-2846, ext. 107; or Ken Reid, State Archa

The Hailey Public Library & Historic Preservation Comsgion will
Seceive $4550 for the preservation and digitizatiothefMallory Phe

ologist at (208) 334-3847, ext. 110. tograph Collection (1890-1936).

Idaho Historic Preservation Council The Latah County Historical Society will receive $236 provide a
IHPC was established in 1972 by a group of Idahoans public area to access their digital archives with threekstations and
concerned with the alarming rate at which historic laptop computer to assist the staffaccessing and inputting records.

sites and resources in Idaho were being Taxtay, it
receives support frrom more than 250 individuals, cor-
porations, and foundations as it continues the mission

of heritage education and preservation issues. Populaizoy information please contact Rod House, Idaho Statevist and

programs include Orchids and Onions awards, Arch  gHRAB Coordinator; at (208) 514-2323 or Cakétson, Deputy Co-
Walks, HistoryTime Machine, and Heritage Home ordinator at (208) 853-7567.

Tours. Contact Dan Everhart, President, at Dan.Ever-
hart@itd.idaho.gov or (208) 424-5111 or visit www. . .
preservationidaho.org. Grant information from the

Idaho Heritadest Idaho Humanities Council

Founded in 1989, IHT began as a lasting legacy of the
Centennial Celebration of 1990. The program has fund
ed over $2 million in grants to 274 organizations and
provided technical assistance to more than 300 proj-
ects. IHT has served every county in Idaho with more
than 66% of grants going to communities of 5,000 or _ _ _ _ : .
less. License plate funds support historic preservation| Applicants interested in applying for major or miragts or re-
throughout Idaho with "fty cents from each plate going| Search fellowships shouldst review the grant guidelines available
into an endowment fund. Contact Gaetha Pace, Execy- online from the IHC website at www.idahohumanities.o
tive Director at gaetha@mindspring.com or (208) 549-

The Wallace District Mining Museum will receive $5,000 to catalog anc
store its collection of over 1,000 maps.

The Idaho Humanities Council is currently acceptrant ap-
plications. Thedeadline for applications from museurtilsraries,
scholars, and otherganizations to support humanities projeutg
programs is September 15, 2009.

1778 or visit www.idahoheritage.org. The next step is to contact IHC staffrick@idahohumanities.
org, to discuss project ided$e IHC staffstrongly ecommends
Idaho ArchaeologiBatiety. submitting a rough dratft for critique by mid-AuguSall (208)

The ArchaeologicaBociety promotes cooperation be- 345-5346 or toll-free at (888) 345-55346, of visit the website for
tween professional and amateur archaeologist, promot- grant guidelines or more information.
ing the study of prehistoric and historic archaeological
sites in Idaho, and promoting public education and Funds from the NEH “\&the People” program are also ava#abl
professional scholarship relating to Idaho archaeology] for projects focusing oAmerican history and culture

Contact Kevin Schroeder at IAS at (208) 807-8889 or
idahoarchaeologicalsociety@hotmail.com.
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|IAM Oflcers and Board Members

OFFICERS

PRESIDENT

Patty Miller, Director

Basque Museum & Cultural Center
611 Grove Street

Boise, ID 83702

(208) 343-1285
pattyam@basquemuseum.com

VICE PRESIDENT

Teresa Nelson

Idaho Museum of Natural History
ISU Campus, Box 8096
Pocatello, ID 83209-8096
208/282-2603, Fax 208/282-5893
nelstere@isu.edu

TREASURER

Laurie Baker, Curator

Eagle Historical Museum

67 East State Street

Eagle, Idaho 83616

(208) 939-2669
eaglemuseum@cityofeagle.org

SECRETAR

Mary Cay Henry, Curator

The Historical Museum at St. Gertrude
465 Keuterville Road

Cottonwood, ID 83522

(208) 962-2051
curator@stgertrudesgr

NEWSLETTER COMMITTEE

Mary Reed — Editor
Werdy Miller — Article Contributor
Teresa Nelson - Layout and Distribution.

REPRESENTATIVES

NORTHERN REGION

Position 1 (Term 2008-2009)
Mary Cay Henry

Position 2 (Term 2006-2010)
Dan Crandall, Director

Latah County Historical Society
327 East Second Street
Moscow, ID 83843

(208) 882-1004
dcrandall@latah.id.us

SOUTHWESTERN REGION

Position 1 (2008-2012)
Laurie Baker

Position 2 (2005-2009)

Wendy Miller, Dir ector

Canyon County Historical Museum
Box 595

Nampa, ID 83653

(208) 467-7611
info@canyoncountyhistorgom

SOUTHEASTERN REGION

Position 1 (2005-2009)

Betty Murphy, President

Ketchum/Sun ¥lley Historical Society &
Heritage & Ski Museum

P.O Box 3557

Ketchum, ID 83340

(208) 726-6423

bmurphysv@aol.com

Position 2 (Term 2008-2002)
Teresa Nelson

ATLARGE REPRESENWES

Position 1 (2005-2009)
Grace Wolfe

P.O Box 661

Idaho City, ID 83631
(208) 392-9551
museum@surfbest.net

Position 2 (2006-2010)
Mary Reed

313 NWWelb St.
Pullman, VA 99163
(509)332-3457
reedme@pullman.com

Pasition 3 (2005-2009)

Alyse Cadez, Edlech/

Volunteer Coordinator

Nez Perce National Kiorical Park
39063 U.S. Highway 95
Spalding, ID 83540

(208) 843-7038
alyse_cadez@nps.gov

Position 4 (20@-2010)

Ann Ferguson

Bonner County Historical Museu
611S. EllaAve.

Sandpoint, Idaho 83864

(208) 263-2344
bcmuseum@verizon.net

WEB SITE MANAGER

Marc Blackbur n, Webkeeper

Nez Perce National Historical Park
39063 U.S. Highway 95

Spalding, ID 83540

(208) 843-7026
marc_blackburn@nps.gov

|IAM Membership
Benelts YOU"

IAM Newsletter

Museum assessment
consulting mini-grants

Travel stipends
Professional
development and
education

Networking with other
museums

State and regional
advocacy

Annual conferences

Web site with museum
resources

E-mail List for
Networking and
Brainstorming
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IAM Membership Benelts

The Brochure is Finished"
50,000 Brochures Delivered to 400 Sites Throughout Idaho

A big thank you to the 90 museums and institutions that signed up to participat®isdbeer Idaho’s Museunisochure. See a
copy of the front cover below.

The brochure was subsidized by the Departmefbafism and 50,000 copies were printed and disseminated throughout the s
Each of the participating museums received 200 copies of the brochure along with a pdf of the brochure that can be emaile
placed on a website. Several thousand brochures are being delivered by a company called Certi"ed Folders to visitors’ cer
hotels, rest stops, chambers of commerce, and similar destinations throughout the state. The remaining 9,000 were deliver
Department offourism so they can also assist with promoting visitation to ldaho’s Museums.

This was a long, time-consuming project, and we really appreciate all of the support and assistance we received in making
cessful marketing piece. Hopefully it will become an annual project.

5 |

Membership Form |

| Become a new member, renew your current membership, or invite a dol-
league or friend to join by "lling out this form and sending it with your
| payment to: |
| Idaho Associatiomf Museums |
c/o Laurie Baker, IAMTreasurer
NeziRerce Natonal Histone Rark | Eagle Historical Museum |
67 East State Street

Discoer § |
| You can join IAM with an individual membership as well as with an inﬁti-

I DA I I ] S tutional one. Please indicate below your membership requirements.
| |
Mus eus) |

_ , , I Institutional Membership—Dues are based on museum’s annual bL1dge
Hist ory *Sdence N atu ral Histor y» FneA s |

Par ks *Z 00s *Na i eCeter s r $15 for annual budgets up to $5,000
- | r  $20 for annual budgets of $5,001 to $25,000 |
ol R H =1
el ‘:; | r $30 for annual budgets of $25,001 to $50,000 |
o iR 1R r  $50 for annual budgets over $50,000

I lwish to make an additional contribution of $

| Total Enclosed: $ |

| Name !

Institution
; IAddress !
Wi ] | Phone |
| E-mail !
| Thanks for your support! |
L _
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c/o Teresa Nelson

Idaho Museum of Natural History
921 S 8th Ave Stop 8096
Pocatello ID 83209-8096

941-094-20

ldaho Wins 5 National Awards from AASLH

Idaho won moréwards of Merit than any prize given. Itis given to an all-volunteer and Idaho” traveling exhibit.daturing 20
other state in 2009 including the nation’s organization that has performed exemplarypanels with computer eahced image
highest history award for an all-volunteer service. Dry Creek won for its outstanding of photographs, clippings, paings and
organization. work in preserving the Schick-Ostolasa  objects the exhibit telldhe year-by-year
Farmstead in Hiddevialley outside Boise. side-by-side histories dfincoln, Idaho,
Threatened with demolition to make way and world events. Six freganding

can Associatioffior State and Local for a major housing project, members of thexhibit cases contain 30@iginal artifacts
History(AASLH) is made up of 14 re- Society worked with the developer, local relating to Lincoln’s life ad careerThe
gional representatives from throughout theesidents, county government, and preser exhibit will travel througbut 2009, and
nation. TheCommittee meets each May vation experts to preserve the site—whichhas already been vieweg thousans at
to select winners for the annuabards includes one of the oldest intact houses invarious venues around the stat

of Merit to honor signi“cant achievement the state, dating to 1863—and to carefully

The Avards Committee for the Ameri-

and to bring public recognition to out-  preserve the house.
standing work in state and local history.
AASLH initiated the Leadership in His-  The Twin Falls CountyHistoric Preserva-
tory Awards program in 1945 to establish tion won for its beaiful production of
and encourage standards of excellence, the Twin Falls Countycentennial bro-
preservation, and interpretation of state chure. Thérochure describes historical
and local history. sites throughout the coty and outlines
county historylt creatively links history
The Dry Creek Historical Society won and design, with a batful die-cut design
both amAward of Merit and the Corey reminiscent of the praotional brochures
Award, Idaho’s recipeint of this prestigious published by the irrigation compansi&
award. TheCorey Avard is only awarded the early 1900s to drapeople to settle in
in special instances and is never given motiee area that becarii@in Falls County.
than once a year. The Committee must
unanimously vote for the organization, andThe Abrahaniincoln Bicentennial Com-
it comes with a $500 award, the only cashmission won for its atmitious “Lincoln

Helen Turner Lowell won in the Indi-
vidual Achievementategory, which is
given for lifetime achievaent. Preparing
to celebrate her 104th birthdayJaly,
Mrs. Lowell has been axture of historic
preservation and interpegion in Parma
for generations. She hefpéo establish
the OId Fort Boise Histaral Society and
encouraged the town torh anunused
parcel of land in the Old FoBoise Park.
After years of research, in 1®38he and
co-author Lucille PetersqoublishedOur
First Hundred YearsA Biography ofLow-
er Boise Valley1814-1914Still in print,

continued on page 4



